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A production photograph shows the camera sliding down a ramp.
https‘//academycollection.org/web/arena/search#/entity/academy/70111949/
conrad-veidt-and-others-during-production-of-the-last-performance%2C-1929.

The makers of Hotel Imperial built an awkward crane.
https://academycollection.org/web/arena/search#/entity/academy/70111943/mauritz-stiller%2C-
bob-lee%2C-bert-glennon%2C-and-others-during-production-of-hotel-imperial%2C-1927.

Universal used an enormous crane to photograph Broadway.
https://academycollection.org/web/arena/search#/entity/academy/70036488/broadway%2C-1929.

Cinematographer William Daniels and operator A. Lindsley Lane on the M-G-M Rotambulator.
https://academycollection.org/web/arena/search#/entity/academy/70112468/william-daniels-
during-production-of-ninotchka%2C-1939.

The Velocilator featured a small boom arm that supported the camera.
https‘//academycollection.org/web/arena/search#/entity/academy/
70112469/camera-dolly%2C-fox-velocilator%2C-undated.

John Arnold shows off his latest invention, the RO Crane.
https://academycollection.org/web/arena/search#/entity/academy/70113463/john-arnold%2C-undated.

For Body and Soul, director Robert Rosson and cinematographer James Wong Howe film John Garfield boxing.
https://academycollection.org/web/arena/search#/entity/academy/70037663/james-wong-
howe%2C-john-garfield%2C-and-others-during-production-of-body-and-soul%2C-1947.




